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Abstract

The presence of colours words and their semantics in the poetry of
Bashshar Ibn Burd

This is a study in the field of semantics. It deals with the meanings of color terms and their
comnotations. Color occupies an important position in all aspects of our lives as it is a
source of comfort and security, and a token of the various feelings of joy, pleasure,
sorrow, pain, and grief. It is through color that we can express ourselves and communicate
with others.

The perception of color depends in the first place on the faculty of sight. Anyone endowed
with normal sight is thus capable of drawing with color with apparent ease. A poet’s
ability to utilize color in creating poetic images is even greater. But what can a blind poet
do, who is incapable of comprehending the essence of light because he cannot perceive
light at all? Therefore, this study comes to explore the relationship between the blind poet
and the colours, and to support the Arab library with language studies.

The present study investigates the meaning of color for blind poets, who have not
perceived color, yet who, nevertheless, have utilized color terms in the creation of their
poetic imagery. The researcher has chosen Bashshar Tbn Burd (96-168 AH), as a
representative of Arab blind poets, to explore how he has utilized color vocabulary in his
poetry.

To achieve the purpose of this study, the researcher started by collecting the color
vocabulary used in the complete works of Ibn Burd. The gathered color diction was then
classified alphabetically and compiled into a dictionary which included not only explicit
and secondary color terms, but also all terms relating to light in addition to indirect, or
modified, expressions which do not carry any explicit color vocabulary, but which are
laden with color connotations. The color terms were later analyzed according to their
literal and figurative significance and the implications of the use of such diction by our
poet. The research also investigated the most important linguistic issues that surfaced
during the compilation of Ibn Burd’s color dictionary.

The investigation shows that Tbn Burd’s usé™of color diction, both denotative and
connotative, agreed in general with the ancient poets’ use of such terms as he depended
heavily in constructing his meanings and images on his stock of traditional poetic heritage.
For instance, he used the color white to connote positive meanings, such as signifying
beauty, optimism, and power. He used red to signify beauty and grace, or strength and
prowess and despair. On the other hand, Ibn Burd uses black to denote power, strength,
and melancholy and depression. As for yellow, it was (a favourite color among Arab
women) the favourite ancient Arabs’ color used for describing women. Ibn Burd used it to
signify feminine gracefulness and beauty. He also used the color green to indicate fertility
and beauty and used it to describe plants and clothes.

Tbn Burd depended on other expressions denoting color, which can be considered as
secondary color expressions. These expressions are of the adjective forms ‘f?al (masc) and
fa?l’aa’ (fem), such as ‘ahwar, ‘azhar, and ‘ablgj. Ibn Burd’s use of such terms enriched
his color diction making it more lively and dynamic.




Expressions denoting light, which is the essence of color, also had a significant share of
Ibn Burd’s color diction. He employed such terms to project his own feelings. So he made
use of terms indicating day and night, darkness and brightness to express a variety of
meanings. Indeed he used these terms rather heavily, especially those which denote
darkness, which are obviously related to his disability. His disability made him live in
complete darkness, and robbed him of the ability to perceive the beauty around him. It also
evoked in him feelings of pessimism, sorrow and depression, which became quite apparent
in his color diction.

During our exploration of Ibn Burd’s color diction, several linguistic issues stood out and
were therefore investigated. At the sound level, similar color terms with close meanings
were analyzed. At the morphological level, while he kept to the traditional forms, we
noted Ibn Burd’s innovative use of the form taf?iil and fa?uul to derive new words like
tahmiir, tasfiir, taqtiir, and humoor. Also investigated at the word level were features of
the word regarding number, gender, and definiteness. '

Other linguistic issues were also included in the study, such as Ibn Burd’s use of
homonymy, polysemy and synonymy, as well as his use of figurative language. He was
quite successful in his use substituting epithets for modified nouns, which he used in his
love poetry.

The present study was an attempt to explore Ibn Burd’s use of color diction. The results
indicate a heavy dependence on the long tradition of ancient literary heritage. However, he
was smart and quick-witted and was able to create images which far superseded those
created by seeing poets.

Overall, the meanings that Ibn Burd invoked with his color vocabulary were widely used
by ancient Arab poets and he simply imitated the ancients in that. However, he was able to
add something of his own personality to them and thus left his own imprint on the color
diction in his poetry.

Bashar is characterized by his cleverness and intelligence which are clearly manifested in
his incomparable image construction, the thing which Bashar surpassed many poets who
can see. Nevertheless, Bashar’s meanings of color were traditional and not new. Bashar’s
attempts to renew the meanings of color were personal.

This research is a step towards studying the meanings of color especially by the blind
poets, and it calls all to deeply investigate and continue to study their poetry in order to
reach generalization in this respect.
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